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the actual e; 

the thirteeni 

A very b 

sin^on is tl; 

which the V 

upheld by tl 

and veils of 

Another 

amples, is th 

the Dragon. 

mound, or h 

little lower d 

and at the bs 

whole, incluc 

fine specimei 

Wallace Muj 

one among tl 

doubt the sul 

Amongst 

more interest 

of the thirtee 

quired at the 

of the Coror 

The costume 

some say, ths 

son of St. L< 

The whole co 

note the hera 

garments. Ve 

of the hands 

Lord. The h 

by M. Geoffro 

most delightfi 

Louvre in 189 

It would s 

principal fig^ur 

Virgin — musi 
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Louvre pc 

the Virgin 

Amongst 1 

one of the 

The first I 

ornaments. 

and mount 

arms of Fr; 

cameo, the 

stones, and 

inventories 

St. Louis, 2 

By the ; 

place anoth( 

at Kensingt 

is seated, a 

Him. The 

mainder is e 

century. Ii 

from the usi 

and refined ; 

hardly prese; 

feeling. On 

suggested— i 

gendered the 

case of the ! 

fulfilled. It 

the groups ir 

find the same 

there is an ai 

lady, a simpe 

ness amounti 

the colouring 

this is a practi 

and against. 

always dainger 

however, wnic 
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who broug 

clothes wil 

holy wome 

the most c< 

absent fron 

to us. Ot 

and traditi 

duties; for 

nails, and tl 

always eas) 

from being 

in the cours 

It is no 

Deposition 

Examples i 

panels of th 

are no less fi 

of the §^othi 

Byzantme p 

the cathedra 

Our spa< 

the earlier e: 

by the beaut 

the museum 

thirteenth ce 

composition, 

and many ot) 

Joseph o: 

burden, but 

wards with j 

hanging ove 

steady steps, 

taken down 

figure hangs 

clasps the Iom 

emaciated arn 

second figure 
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even in th 

on and pn 

striking. 

. just descri 

position, a 

wards, thoi 

lower dow: 

woman rec 

covering h 

The whole 

with the D 

in the act c 

it is his figi 

group. 

The L< 

same categ 

described, a 

Italy, to wt 

few, other € 

part elabors 

pose that m 

been execut 

Attention n 

Annunciatic 

the museun: 

at Villeneuv 

Of the 1 

Flemish wo 

sington, mu 

down from 

of minute c 

coloured ba< 

are numeroi 

cared for anc 

excellent, anc 

of this perioc 

We shal 
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instead of 

until abou 

at York, ii 

bishop, the 

latorium, a 

the omame 

be provided 

editions of 

of the furni 

monly prece 

Liturgies, \ 

fallen into c 

to preceden 

people. Ch 

"proud mai 

encenced be 

Shakespean 

hath stolen 

the splendid 

at Durham, 

which had 1 

book had or 

our Saviour 

for the paxe 

ivory plaque 

the gospels 

pax, and kis 

the words, '* 

the proper t 

an extension 

priest. And 

pax was not 

injunctions i 

within the d 

Edward VL, 

time to brin^ 

church door 
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of Netley, c 
were not en 
believe that 
splendid shr 
seems to hav 

organ-builde 
"va/de eloqui 

Englishmen, 
century), is n 

in goldsmith 

St, ^idan, t( 

incomparabili 

Albans for th< 

"light be mu 

been said to 

later middle i 

show that ivor 

craft, still it i; 

that we owe t 

carvings whicl 

Finally, th 

the education i 

monasteries. ; 

nished, not on 

studios where i 

and bookbindi 

indeed, and ind 

utter default of 

chapter of the 

It says : — 

-UK " \!^^ ^ ^ 
with all humility anc 

them. But if any c 
because he thereby 
him be removed fron 
himself, the abbot sh 




like a walki 

the bishop'j 

ordinary sta 

the form to 

the Greek le 

top, the end: 

at least the 

curves. Th 

taus, of whi 

ivory, and in 

common (est 

The crooK 

times in the 

tau, or with 

times simply 

zontally frora 

crook one at 

the more seep 

represented c 

Lord, or carri 

fifteenth centi 

ofa bishop ass 

crook, and it is 

shape of the v 

by the artistic 

such variety a 

the consequen 

means the leas 

be devoted to i 

Nowadays, 

the insignia of 

times he bore 

as 2i ferula, bu 

priest should t 

secration recei^ 

Peter sent a st 

Treves, and thj 
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crook of ivoi 
often referred 



or, as we migl 



"The St 
Wasoi 
Butal 
So his 



However r 

precious metal 

there is sometl 

and simplicity 

particularly int 

the fashion of 

tirely died out 

there is a sena 

details are not 

is intended thai 

and magnificen( 

the delicacy anc 

the scientific tr 

almost impercej 

the volute sprint 

itself We are J 

symbolical figui 

examples, and t 

placed back to I 

terise nearly all 

fourteenth centu 

only the heads re 

to us, and they 

thereby the lessc 

should undoubte 




ton of the 
SoJtikoff c 
were proba 
The decon 
interesting 
tion to the 
edges of t] 
stone, as w( 

There u 
century in 
a most elab 
figure of a 

compartmen 

a bishop, i 

century at I 

ivory, carved 

in tunics and 

interlacing ai 

Still mon 

which traditii 

Cologne, in t 

heads with in 

side is a figur 

^y two angels 

side is the ci 

St. John. It 

Cologne. 

An interest 
of northern \ 
year 1903, in , 

near Warwick, 
b^inning of 1 
from the abbey 
hood. Theflor; 
and there is a 
side. It is sai( 
British M useur 




group of a n 

the staff an( 

the head of 

borough, A.B 

another Eng 

The cros 

Pontoise, a.e 

tured round : 

that called th 

twelfth centu 

a dragon's h 

upheld by a 

lation of the 

manner. An 

in the Soltik 

the museum i 

the kneeling i 

Within the ci 

and a bishop. 

work, if not ir 

fifteenth. Th( 

of a crook, an 

ornament. Tf 

decorated with 

Both this and 

accompanied b 

work of the pei 

One more e: 

remains to be 

mediaeval times 

naps the most b 

though a fragm 

must at one tim 

within the volul 

mentioned more 

the agony in the 

Kind which we ] 
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three othe 

of the cath 

eburneus ( 

ex utraque 

the relics 

Durham, a 

an inventc 

amongst w 

bishop, of 

A rubric ii 

of York sh 

continued i 

curious to . 

existence, h 

staves, are a 

reason for ti 

times of tran 

in the invent 

would becom 

It was kept. 

The num 

not very larg, 

always easy 

many would 1 

over and ove 

St. Loup is ,„ 

Lupus died A.i 

precise as to I 

place it somei 

centuries later. 

smaller on one 

js a semicircuj 

"ons, and set v 

foliage is almos 

eleventh centui 

scription, " feci 



with doves o 

frequent in 

They are seei 

of the sixth 

Nuovo, at R 

And again, in 

birds and cup 

doves are dri 

inclined back\ 

vase, or chaJio 

quent. That 

course evidenl 

probability, a 

to remote oriei 

Two intere: 

of the Capuchi 

Brussels. The 

teeth, the cen 

foliage and bin 

foliated rosette 

suum planaveri 

annis," a pious 

Both were foun( 

of the principal 

probably been e 

The comb c 

was bishop of T 

of St. Hubert, in 

the field ornam 

There are seven 

notice shortly in 

describe only tv, 

ably thirteenth-c 

at Hardwicke C 

high relief with 

the angels appea 

Egypt, the Massj 




emplified in 

rectangular c 

becomes squ 

comb of St. 

century. Ea 

shape with a 

which we fine 

and in the c 

much reseml 

eastern origii 

influence. 

Besides ti 

cases, decorat 

found; and al 

as forming pj 

they would h 

In the same w; 

decorated, wou 

is ceremonially 

off by priests i 

An unique 

instrument for 

collection. It 

the offices of t 

bells are silen< 

long rectangulc 

Passion, and tl 

Paul. Passeric 

but im^ines it 

uncertain. Itm 
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London. Ka 
scribed in text 

Raigem. Ma 

London. Sail 

Hildesheim. < 
lamb with banner 
Otto or Otho was t 

Hildesheim. < 
in his hand. 

Florence. Bar 
bird and lamb in o 
the other. The sta 

Hildesheim. 
double whorl endin 

Metz. Cathec 
twice round, decora 

Londoa Briti 
biting serpent's toi 
settings only remai 

London. Brit 
ending in serpent's 

London. Ken 
many figures ; a re; 

Oxford. Ash] 

St Petersburg 
centre; dragon's h 



Paris. Louvn 
foliated crockets, 
century. 

London. Ker 

London. Ker 
foliated crockets. 

Metz. Cathec 

Vienna. Neul 
gilt and painted. 

Berlin. Kuns 

London. For 
carved with Ann 
crocketed arch ; 
statuettes within 
places crown. 

London. Salt 
coloured and gilt s< 

London. Piei 
ing angel. Formei 

Yorkshire. G 
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' London. Sal 
with coloured glass 
collection ? 

T 

Nuremberg N 

rase; on the othei 

Nancy. Cathc 

scribed in text Tt 

Cologne. Mua 

for the fingers. Ek 

Si^burg. Muj 

Bamberg. Cat 

Dogs, birds drinking 

Osnabruck. Q 

the gospels. Elevei 

Elbingen. Pai 

period. Race of qi 

on account of ascri] 

Auch. Canetoc 

animals. Eleventh < 

Paris. Louvre. 

QuedUnburg. C 

combs. Eleven^ ce 

Augsburg. Chu 

and dragon. Tenth 

Augsburg. Chui 

London. Britisl 
oentuiy. 

Nivelles. Churc 
Sens. Cathedral 
to eleventh century. 

Gloucestershire. 
Twelfth century. 

Reims. Cathedr; 

SS. fiarbe, Fiacre, Cat 

Bcriin. Kunst K 

St Brieuc Cathe 

The nucleus of th 
of Lombardy is depa 
comb of ivoiy, in a set 
also there, and may be 
precisely similar form, 
Remains of Saxon Page 
Downs, near Canterbui 
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workmanship. 

that the subjec 

Examples of s 

the period, if, 

Many other ca« 

rosette or eigh 

found in Italiai 

Pisa, Bolo^^na, ( 

among rehg^ou 

the Bargello, Fl 

their costume, 

same border of 

casket of bone, 

sington Museun 

scroll style of de 

throughout west 

Before leavii 

be devoted to t 

of which are p 

Northumbrian a 

jFranks casket, i 

is in the museui 

begin with what 

the British Mus 

scanty. It was 

Augustus Frank« 

generous gifts to 

valuable, at a de* 

been some time i 

in the departmen 

a work-box by th 

much valued by 

away and lost. 1 

ever, at once reco 

acquired it at a hi 

it to the museum. 

This casket — 
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Jean de Meui 
extract from t 
Grosseteste, bi 
most frequenti 
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In this roman< 
we are to see i 
Virgin Mary ; t 
the four cardina 
meekness. 

But besides 

romances, we si; 

interesting illust 

Most valuable ar 

gather from thei 

pastimes, the cosi 

great and small 

and the ladies zk 

periods. Theyoc 

mstances, it will 1 

of these pictures 

subject. A short 

most frequently o 

may, however, be 

Tournament sc 

^^l^e of knights ii 

A-ove, where the kr 

battlements, who si 

or the knights are 

branches of roses. 

hawking party; a I 

pair of lovers ridin 

a pnest hearing a ( 

cowled monk appro 
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Lancelot. T 

Tristan disgu 

water on his h 

and women I 

three old pec 

There is the s 

again the am 

princess ridinj 

she has subdi 

his mouth, era 

whipped by tl 

window in a t( 

A curious < 

as those we hj 

one with love 

tains the foot c 

where are pres< 

sand virgins, 

Italian cask 

were generally 

museums and 

hexagonal form 

in a dome shap 

of stained woo 

Italy instead of 

of these period 

costly, but it r 

manship of thea 

of the inferior n 

as well as the 

similar kind, sh< 

employed upon t 

bv means of se 

already been dej 

—that at Kensir 

form and decora! 

the romances; f 
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the fourteenth 
d'armes to C 
reference to th 
ladies of his ti 
required for th 



We seldom 

was usual to 

perhaps, not t] 

it may be tha 

we have are p; 

mirror case is 

was treated in ^ 

the finest mirn 

ton) will suffice. 

and measures \ 

front of the castl 

knights in full 

horses, and hav 

on the lower hi 

On the contrary, 

of whom are gaii 

others by standii 

being helped up 

reached the battl* 

choice with grea 

trefoiled balustn 

strikes with his £ 

pensively medita 

own knights. Th 

are charming, a 

arranged and spi 

fied by the should 
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tice of presentii 
there were in th 
the thirteenth <3 
with beasts and 
of ivory," and 
tnajori comu ebu 
altars'' (Dart, > 
the Continent as 
in the church of 
Hildesheim. 

A peculiar us 
which IS illustrate 
considerable num 
that by which the 
instruments of the 
as '* tenure horns." 
by Ingulphus, abb< 
in the Conqueror's 
by word of moutl 
only by the Lord's 
interesting exampl 
in the loan exhibit 
sing^on in 1862, anr 
the Bruce, and the 
the son of Thorald 
the ancient kingdo 
1036, is mentioned 
that ''with that hori 
wine and before th 
drank the wine an 
church with all his 
still preserved in t 
to in a sixteen th-c 
church of St. Petei 
ebore omatum cum 
Thoraldi cum zona 
Another interesting 

R 
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I 

teenth century d 
Continent, but tfc 
than the very be 
fifteenth century 
at the SoltikofT sa 
with excellently i 
relief, in longitud 
by similar rows fil 
jects we have St. ( 
the river. He is \ 
the way with a Ian 
men with a dragoi 
issues from a cave 
ments are fabulous 
a man is being la 
ladies ; men and w( 
ings, and two pairs 
the horn is said to I 
Examples of ivc 
paratively frequent c 
are not always eas] 
generally speaking, 
and when they come 
hardly hesitate. At 
with many example 
Europe, which in st 
though whether direc 
only from thence it w< 
Society of Antiquarie 
of northern work, c 
The tenure horn bel 
ampton is of ivory, w 
like wood. The oeco 
floral scrolls, and figu 
cal sources. And, as a 
tenure horn, in the pc 
Home Burnett, of Ci 




the latter period 

they abounded i 

and adapted for 

in the case of ex 

time still more 

aggeration to sa 

fifteenth, and th 

known to exist i 

of one hand. At 

than those which 

IS difficult to be : 

still possibly be i 

or to be found in 

and public treasui 

the best-known a. 

to which reference 

the list. 

For those who 

?f the three centu 

'ts highest period 

parent omission to 

crucifix is a fact w 

with speculation as 

asmaybesomeexar 

we shall meet with] 

a certain point of i 

on account of the art 

detail which it woul 

them, they differ g 

sufficiently near appr 

forms the glory of tl 

ivory of the gothic 

some cases— such a 

painted ones especial 

It will have bee 

representing scenes i 



to refer again to 1 

Cathedral, it is si 

mulation of rich( 

crucifix or the fig; 

made in the fifte 

cum ymagine Cri 

not appear in the 

"J iyttyl crosses 

sylver," refers to i 

Nor have we 

crucifix used in th 

"creeping to the 

figure would seem 

of about the year 

Housebook (see M; 

391) we find a lorn 

Kmge and hys ere 

"Firste the Kinge to , 
nobUttUH way tinge upon 

"^ 'and ther to tarrie 
fMve brought in the crucii 

O'fore the highe alter. A, 
ereepe to the crosse upon 
carpett before the crucifix , 
**poH . . . and this done t 
traverse unto the chapeU a 
treepe to the crosse: and , 
then the la. to ereepe to tk 
hkevnse." 

It will not be 

shortly the evolutioi 

nxion as we find it i 

follow it on until it 

said to have been mi 

tury, and is now the 

IS the more interestii 

tion that we know is 

"lis is the most cc 

figures of crucifixes \ 




out we must not 

the doing more 

the great Fact. 

upon the sufferi 

Nor, indeed, con 

the representatic 

us, were it not tl 

the realism itsel 

difficult, perhaps 

the first attempt 

been received. ] 

have been gradt 

realities, more da] 

other, appear to b 

To the rehgi( 

Crucified One wa 

of a youthful, be; 

tion of the possil 

artist appealed to 

the mystery. For 

perhaps, to excite 

presented with th 

undergoing the m* 

to conceive. We 

which can add hor 

impossible calmly 

been unconsciouslv 

the same time prof 

an actual and terri 

It may be said, in 

are untrue. For i 

reverential feeling o 

mystery of the Pas; 

measured by the de 

doubt, as this excel; 

Spanish crucifix to 

cannot help associat 




early crosses an< 
nate enough to 
to the work of tl 
eighteenth centu 
though it is of vc 
in its latest phas 

A crucifix w 
collection, is in tl 
cedar, overlaid w 
four medallions 
of the evangelist 
arms being of se 
a fillet instead of 
Byzantine work < 
need not concern 
the figure may m 
the cross, or, perk 

The cross, kn( 
niece of King G 
is not, perhaps, in 
for the figure is k 
one, as the place f< 
and there are rei 
where the feet ana 
specimen of Scanc 
are beautifully cai 
the ends of the a 
others, of our Lord 
Dives and Lazaru 
the synagogue, anc 
in Roman capitals 

A splendid cr 
eleventh century, f 
at Leon, is now in i 
It is composed on 
sculptured, the fig 
and attached with 




deaux, assigned t 
to by Viollet le E 
(article "Crucifix 

So far, theref 
examples exhaust 
we pass at a boun 
shall find the sole 
of that glorious p 
of its kind betwe 
have been considei 
the seventeenth an 
us. It is a long int 
five hundred yean 
the middle ol the 
seventeenth centur 

But if we hav( 
museum at Kensin; 
a fragment — a vei 
the prototype of th 
the form given to 
time, though far i 
treatment than any 
show. There is, ind 
over after death on 
the agony which ha5 
an exaggerated type 
expression of suffer 
placid sentimentalis 
the crucified figures 
ideal of the highest k 
of feeling, even thouj 
— it suggests to us 
and of the legs dra^ 
crown of thorns, be 
long, dank ringlets, 
blood or painful woi 
combined with a sul 




cases that we hav 

shall find them di 

for the most part, 

lands ; in the first-i 

of Dieppe and S 

two most importa 

It will be nardl 

in passing, that a i 

to Jean Goujon fo 

in 1856, and that 

Michael Angelo, ai 

regard to Cellini, 

worked in ivory, i 

crucifix; but there 

of evidence to thi 

in the Escurial, of 

It is entirely nude, 

nail, the arms air 

memoirs, that he v 

He appeared to hir 

in the castle of St. 

the one which he 1 

chapel at Munich i 

with that attributed 

Flemish of the sev 

The name of Fr 

nently when we co 

carvers of the sevei 

from his hand, or s 

the Brussels Exhib 

the collection of the 

ture. Of the work 

made for Antoine T 

in Mae's and Weale 

Malines en 1864, an 

proachable in anator 

well rendered ; but tl 
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from which tear 

opened mouth, 

The eyes are cc 

the drops of bio 

drapery on the 

date"i68i." Ai 

berger, was shoi 

Mam^, of Tours 

not equal in exp 

were, too correct 

Of all the en 

fine as the bea 

church at Dowi 

any absolute ind 

of those describ 

attribute to the < 

large dimension: 

Time, which deal 

with ivory in n 

greater part of t 

colour, which, f 

regretted, adds j 

expression of tl 

pathos, the eyes 

torso, the strainec 

veins, are of rare 

the knees, show i 

delicacy of mod< 

beneath is a detac 

There is no crowi 

unusual at the t 

inches in length ar 

between the finge 

or chest measuren 

The history of 

it is traditionally 

Spanish pirate shi 
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low, and the fij 

costume of the 

good and boldl 

pillar, one jailei 

a lanthorn, and 

A magnificei 

shows in a ma 

figures, in the a 

period of transit! 

centuries to tha 

The groups are 

and the same sp 

goes on increasi 

of the deposition 

Museum, which 

ability, been attr 

triptych shows a 

porary sculpture, 

lent execution. 

of the sixteenth 

in his Histoire 

style of the sculp 

tine master of th 

Benedetto da M 

this master exe( 

Hungary, some 

the methods of iv 

also exists that t 

Hungary. 

Following or 
Child, labelled 
Louvre Museum 
type, and costun: 
long curls, a jewi 
from the statuett< 
a delightful and 
preservation of tl 




POST-RENAIS" 

IT is a new art 
beginning of 
that up to abo 
entirely restricted 
or of a devotional 
certain number of 
or from mediaeval r 
mirror cases, and t 
Church had wanec 
look with the sam< 
us the work of the 
compare from the s 
the Cross" in the Fl 
piece of the same < 
The untranslatable 
of the artists being 
tion, an act of refii 
craftsmen who app 
produce an eflfect t 
solely aesthetic, and 
the necessity of p] 
case the beauty, the 
worker. His first 
ensured that his t 
beautiful manner. I 
their names may be, 
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interest to refer bi 
from the time of 
as much as possibl 
ivory carving itsel 
Everyone is ai 
in the practice of 
various causes, too 
century, and the i 
universally known, 
and the return of 
exile, the taste for 
unearthing of the o 
city, the revival of 
the Church itself t< 
ment of artists, the 
riches of the Italia 
from the charges ol 
heavily — all tnis cc 
uberant enthusiasm 
which encouraged a 
of the precious met 
tions of the goldsn 
within our province 
and great names of 
the arts hang tpgeth< 
sary — ^to bear in mil 
the time of him who 1 
sance sculpture — of 
the thirteenth centui 
names of Ghiberti, m 
tello, of Verrocchio, 
which had previous!] 
pictorial treatment, a 
spective, and we mi 
which developed un 
necessary to rememb 
Delia Robbia, of the 
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were to work. ■ 
wrong direction, 
of combining the 
indeed, can be sai( 
in ivory bas-relief 
Angelo, as in a 1 
Vienna ? Again, 
much, it is to be t 
selves drawn for tl 
had not lone pra 
the detestable tasi 
must be made als 
It would appear ths 
and Lombard schoc 
di Duccio, of Donat 
had no charm. Tl 
work which we can 
Bernini. 

However varied 
ivory carving becan 
whole of the sevc 
especially in Fland 
of ivory consumed 
hardly too much to 
sion, and entered in 
of object to which 
almost impossible t 
tions which were fc 
plaques in low and 
or for the decoratioi 
and inlaid, tankar< 
objects for the chas« 
*^ medallions, crucifix 
draughts men and 
sportmg weapons, i 
objects of use and 
the employment of 
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be unfair, howev( 

account of such t 

arts of the perio< 

In the ivory a 

turies with whic 

there were, of c( 

always easy to d 

that there was a 

artists both into ] 

and German artis 

permeated with I 

perhaps, call thei 

that of the Herk. 

domiciled amongs 

English art. Var 

i^ lemish worlcer w 

Amongst the c 

which allusion ha 

tall-standing cups 

of the tusk sugges 

in the groups and < 

on a fneze, we shal 

any ivory carvings 

of the best artists 

but natural, for, h 

goldsmiths, especii 

completed them b 

finest figured in the 

will be found illust 

of the time. 

Portrait medallic 
great importance, an 
they cannot pretend 
works in bronze, or 
the great bronzists o 
do they often bear c( 
wood's portrait meda 
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of Nicola). It i 
with the twist or 
what exaggerated 
amount of proba 

Of Albert DU 
bears his monogrj 
the monogram oi 
known that the i 
gether with the si 
equally indulged 
stone. 

To Giovanni d 
at one time in the 
and a crucifix in 1 
both are in the i: 
from these, the 
character, and if 
very well be after 
villa, who is credi 
chastising Vice, w 
figure is perhaps 
Museum. 

There is a pow 
Jean Goujon. The 
ful figure, which h 
the great French 
example from an 
importance and in 

Finally, to Mich 
amongst them a ci 
figure of Silenus at 
and Cellini is nat 
the way of dagge 
Flagellation and ; 
Podest^ at Florer 
himself carved in 
That he delighted 
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latter having be€ 

even to be certa 

account we often 

hibjtions which a 

by Flemish or < 

Kiinstler Lexikc 

course, useful gui 

to the lives of ar 

There is little 

for attention. Ci 

and no doubt m; 

dating from this 

for the most pari 

Algardi in his qu 

worked in ivory, i 

mentioned may 1: 

matter of mucn ir 

by his bronzes. ' 

appears to have wc 

Museum possesse 

version of Saul "- 

battle, the Saviou 

unnat\iral clouds, 

have also in the sa 

the undraped St. 

ivory carvers, and 

plaques with nyn 

Thejr are signed "j 

When we com< 

of the sixteenth an 

of Teniers, of Var 

— and when we re 

undoubtedly exerci 

and the delight he 

not be surprised th 

whose work is enti 

carving in ivory of 
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six which are noi 
true that no absol 
being without qu 
universally accep 
"Fiammingo boy 
time. They may 
it is easy to see h 
strongest in Duqu< 
that of Rubens, i 
executed. It has 
years to depreciate 
mferior rank amoi 
may reasonably dil 
herbe from certain 
not to admit the 
delicately executed 
another delightful 
bathing in the mid 
in the museum at 1 
tion concerning the 
All the above ; 
manner they are dis 
of the kind by nui 
followed, and the £ 
ment is apparent co 
style which we find i 
subjects in German 
attributed to Fiamn 
Cupid bending his I 
and other figures, fo 
in many cofiections 
good and careful, a 
A brother of Fran9( 
ivory sculptor. A c 
and Weales' Objeti^ 
bad end, and was e: 
century. 
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Venus disrobing, 
Psyche asleep — tl 
and others — the g 
Amongst them al 
and Tritons and w 
this may now be 
the photographs i 
one of two ivory 
information. The 
tion. Each is cor 
Cupids (one blind 
pool for the salt, 
group and a mask 
of Fayd'herbe. 

Signatures of F 
but at the Prado ] 
piping to dancing 
with a large relief 
quantenaire at Bn 
and bearing his ini 
But the most i 
which we are inclii 
tankards and stand 
carved, as a rule, m 
Of the large numb 
are distributed am 
lections, it will be s 
Than the first, a t; 
South Kensington 
amongst tankards i 
large, of elegant pn 
style of the Augsb 
design, in which th 
admirable in the so 
other productions of 
wax, instead of the r 
could not have bee 
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POST-REN 

inches high by t 

folding-doors, ar 

to be complete!) 

plaques of fine 

equestrian statuei 

by a sitting figure 

are twenty-two si 

fronts of each dr 

decoration of ros 

the doors is an ai 

sance style, reprei 

tology. The bac 

e<^ual richness. 1 

with classical subj 

ments, of a finer ; 

work of this kind a 

of the artistic valu 

it was undoubted! 

day. Without iir 

will bear comparisi 

renaissance, it will 

of the application 

ness of design ir 

vulgarly overdone. 

cover every availab 

attention, and are ; 

meaning or intenti( 

character. Such, 1 

dishes. It remains 

authors, given by E 

the designs for th 

Angermair by Pet< 

painter of that tim 

The Bavarian J 

work a plaque with 

Italian renaissance, 

B.H. von Minchen 
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by him, of George 1 
wig, which seems tc 
at Brunswick. Th 
appears to have setti 
medallion portraits 
Walpole mentions 1 
Another portrait of 
signed '' Le Marcl 
medallion in very p 
signed *'dlmf."; ail 
and there are othei 
A bust of Rigaud w; 
at the Burlington Fi 
and Ivories. Le M 
Jean Cavalier (iC 
Le Marchand, but h 
lions of princes and 
ciled in England. , 
British Museum are 
of Brandenburg, of 
markgraf of Brande 
initials. 

Of English sculj 
little to which we c 
ivory were used for . 
work-boxes, counter 
one comes across at 
period which have a 
there is little that cai 
in low relief in the Bi 
is amusing. It is tl 
The orator is in the 
fox's head over his o 
three rows, with mon 
bear, and on a graves 
of Col. Charl." A 
not calumniate who 
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POST-RENAI 

f rainless ivory with 
oth Flemish of the : 
a very elegant one in 
of the seventh centun 
and a nymph embra< 
times called "grivois 
subjects with which 
from the grivois, or s 
used them. 

A bare mention i 
as decorated knife an 
ally not an unusual aj: 
set in the Kensingtc 
with figures of kings 
royal robes, the latest 
James I. — in costume 
1607. Knives and foi 
sets in cases of orn 
beautiful and interesi 
kinds of domestic pur 
greater love of decor 
examples of official st 
(a short one, Italian si 
a good style of engra^ 
shuttles, and other woi 
cases, rules and me 
magnetic folding and 
journey rings, hour-j 
ordinary amount of 
merit in design and 
many of these where 
expect it ; better work, 
thmgs. Fans also mu 
guards pierced and c! 
lace-like fineness. A 
the eighteenth centui 
with nuropean design 
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Albrecht DUrer. a 
at Alunich. 

,,-. Lorenzo da Pavia (e 

d Este, especially for inla} 

Hans Befaam. A pi 

Pjobably copied. A nafce 

^tributed to him. Seeala 
Sculpture" at end of this I 

Jean Goujon. A crui 
be«sn attnbuted to him. 

Giovanni Cop<i (calle< 
Giovanni Fiammingo." . 

Peter Flottner(+ 1546 
Edouard Lobenigk. J 
HansLenker. Nurem 
Wans Lautensack (ick 
Paul Melchior. Cologr 
Agostino Caracci (tec 

Museum, Venice. 

Georg Weckhart (1587) 
Jacob Hesin (1586). L 
Giovanni Krebar. Padi 
Joachim Tielke. 1701 

Brussels Conservatoire. 

of Pnnce Lucien Bonaparte 
inasor. 1555." 

SBVBK 

Alessandro Algardi (1620 

Hm.7"S*^*^** f ranceUi (end 
^'°*i"fn?land; probably „ 

Fi4SPKra/is"ur^*'"^* 

Pietro Andrea Torre (+ r< 
Giovanni Pozro (i7oo\ ] 

de ^^^ F iorentino."^ Ja 
oc lefnine nue. ' 

Mathieu van Bevcren (167 
trmas van Bossuit (1635- 

J. or H. Cosjms ( + 1700! Vk 
rnnqois Duqucsnoy (H Pi 
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CHESSMEN 

IT can hardly be 
a very long tim^ 
for a handsome 
not infrequently, it h 
almost every kind oi 
form and decoration, 1 
but for centuries past, 
the time when the or 
obscurity, we have n 
pieces themselves anc 
kinds, of the greater 
ivory or bone. 

It has, perhaps, n( 
who are accustomed tc 
to give a thought to tl 
the history of the ct 
passed in the evolutic 
types to their preset 
The first time one c 
ancient chessmen, to 
not only is it puzzlir 
represent, but one h( 
chessmen at all. So 1 
highly decorated figui 
are accustomed to i: 
they have not seldc 



CHESSMEN 

^naia. We learn ai 
reign of King Alf 
named Ohtere was hi 
north seas. He visi 
of his expedition to 
a curious old saga ol 
of Greenland sent tc 
precious gifts, a set 
throughout the chror 
wegians and other i 
highly skilled in carv 
and ivory. 

Bone or ivory of S( 
used by the Anglo-Sa 
ration of dwellings. 
house which Locrine 
" the walls of stone, i 
whalles-bone, or ypen 
ivory, probably morse 
with a lady's teeth • ' 
whal." The tusk of 
northern seas is distir 
the true ivory skin beir 
tusk, sooner worn thi 
bony substance. Gooc 
feet in length and six t 
It is time to turn to 
afford of various kinds o 
of all, from many poini 
sets, in the British Mu< 
men. These pieces m 
the style adopted thr 
some centuries. They 
affording us correct inf 
armour of the period, 
for comparison in res'p 
which has already beer 
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C HESSMEN 



Munich, the king 
seven crossbowmen 
Sajcon king-piece, fo 
circular, with a round 
out on one side — a 
king-pieces. It is 
circles and lines. 1 
National Library, tra 
of Charlemagne, is or 
evidently of eastern 
on an elephant surroi 
other figures. In an 
de M^dailles, the kim 
holding his sceptre, be 
Avith curtains on each 
These are some va 
museums and collecti 
at Berlin, Paris, Cop 
be impossible, withoi 
describe the almost er 
out a large number of 
must apply to the ot 
every known piece h 
point of view or an< 
groups relating to reli 
costume, and other de 
The queen, called 
and, by corruption, ^ 
from tne Persian p/u 
remarkable for variet 
general commanding ; 
we have the most e> 
of the Lewis chessme 
like chair to the kinj 
her shoulders, and ov 
she rests her head oi 
holds a horn which m 
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C HESSMEN i 

various parts througl 
and sword-hilts, ana 
ever, that the Lewis g 
by Scandinavians. 1 
the island of Lewis 
Barefoot, who added 
As ivories, it is ft 
that we chiefly value 1 
beautiful ornament of 
of the chairs, the foli 
with foliated tails, witl 
caskets of northern i 
described. 

Early draughtsmei 
and twelfth centuries 
generally thick slabs 
northern or Byzantint 
almost full relief bene 
as not to interfere with 
for the purposes of th 
found recently in a qu 
Salisbury. Anglo-Sax< 
ornamented with lines 
circles, the latter formir 
same system of incised 
Anglo-Saxon chessmen 
They are plain pieces, ( 
of section of a cone, ai 
the corresponding whife 
walrus ivory. Scriptura 
tine examples, of whict 
Museum. Besides thes< 
museum a very interes 
each piece carved with 
a horse, a sow with yoi 
In the Kensington Mm 
a man and woman play 
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IVORY SCULPTl 

AND 

THERE appear 
of ivory for < 
than in most 
we take into consider 
is known as Hispano 
invasions of the Peni 
centuiy, and their inl 
were nnally expelled 
with regara to Portuj 
in India and China, a 
part of West Africa, 
subjects to occupy our 
So far as the arts ar 
in Spain by the contaci 
somewhat complex, 
ivory sculpture less, pc 
tions of art, and it wil 
to do more than call att< 
Moreover, the example 
for the most part almo< 
decoration. The result 
was naturally to create 
national on the one si 
mixed characteristics, 
tine art reigned suprenr 
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SPAIN 

be brought forward. 
What is left of purel; 
of a type — especially 
always of the most de 
with this form of art 
to recommend it. 1 
called Spanish, for i 
natives of the colonies 
Italian influence and 
and religious plaquei 
Avere adapted to the 
votional art seems to 
tesque exaggerated cr 
unfortunate that it st 
the splendid examples 
and the choir-stalls — \ 
epoch. 

The most charact 
allusion has been mi 
flattened, dome-shaped 
It would be difficult to 
of the carving of these 
is almost entirely open- 
the ivory with a patte; 
which form quatrefoils 
conventional antelopes, 
and birds — even angels 
with a rich foliation of 
margins of the lids are ii 
Cufic character, which 
decorative. Of these 
more beautiful than a a 
serves to contain precis 
ambergris." Or, "A fs 
God, Al Hakem al M< 
the faithful '' (a caliph 
, again, on an elaborately 



SPAIN 

with one in the cath< 
rectangular, with sk 
in the decoration tl 
birds affronUs or ck 
pattern. There is i 
Palencia, of the elev 
to present a level si 
ivory painted with cc 
diapered in colours 
already been noted 
caskets of the twelftl 
are two Siculo-Arab a 
and gilt with figures o 
The Moorish style is 
some magnificent s\h 
doubt that oliphants 
considerable quantitie 
wards further north. 

Very few of the rel 
periods call for notice 
attributed to the pair 
though his sculpture in 
seem to be no airect ai 
if we may judge from a 
ton which is attributed 
of the type which repre 
ently in full vigour of 
insipid and sentiment 
combed and arranged, 
nary character. Neith 
the same museum, carv( 
tion of St. Francis anc 
worthy of admiration. 
Saviour, of the Virgin 
bishops, are either of 1 
and eighteenth centuri 
the Chinese or Indian 



WEST A 

siderable extent, eve 
tians of Goa fashion 
ivory carvings whi 
Portugal had also h( 
the same effects folk 
work, but also, to a 
case of India, from 
decoration. 

A very curious e 
of which does not apj 
as the "Pilgrim" or 
the form of a moun 
from which a stream 
sheep, and at the to] 
asleep. Examples ai 
One IS in the Mayer c 
A great deal of int 
ivory carvings from tl 
Portuguese founded a 
The earliest specimeni 
usually classed as G02 
pedition to Benin in 
of the savage kings of 
remarkable ivory car 
brought back seems tc 
origin of a good deal 
The ivories are now. 
Museum. 

Benin is situated or 
of the Niger. Disco 
fourteenth or fifteenth 
by the Dutch, and ev( 
trade relations there, 
very curious and inter 
the early times of the 
having received instr 
^ Portuguese. With the 
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about these things, s 
special taste in order 
the same time, the 
AVest Africa, which h 
and is evidently the 
certainly worth atteni 
" Pilgrim " pieces wh 





INDIA, 1 

Nfevill collection, of 
Mere we have repeal 
erated way — some 
oral arabesque, and 
scroll design, of bol 
^ArG may take again, I 
southern Indian (Trav; 
also illustrated ; a fim 
Then we have the ] 
casket of the seventee 
ing* and delicate flon 
broadly treated, well 
the niggling fashion U 
than these could be n 
^vith more or less meri 
rej^eat the references. 

Mention may be i 
Cingalese caskets mai 
have biblical subjects 1 
the floral arabesque h 
^alese spoon, or dipper, 
its cocoanut-shaped sib 
ivory handle mounted 
Benares palanquin com[ 
of ivory we have a mixt 
ornament in the borders, 
in relief with fighting e 
reminiscences ofthe styl 
Combs with a double re 
and when of simple des 
good art. Such, for inj 
angular field is compo: 
band in open-work wit 
foils. After all, there i 
in this design. 

The results of foreig 
have been productive 
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INDIA, i 

extremely good. Ii 
famous for such thin^ 
at Benares, Bombayi 
Xravancore, and Ahir 
to make distinctions, 
the great centres. 

In Persia ivory sa 
in other parts of th< 
For these it was the 
invariably of walrus 
from a photograph in 
of a fine seventeenth-c 
ing to MM. Rollin ac 
but of distinctly south 
from Mysore or Tra\ 
sure of tlie origin of 
An Arab cylindrical b 
referred to in the chapi 
ivories are, at any rat 
none at South Kensinc 
Arabian art in ivo^ 
traction peculiarly its o 
of execution, a breadtl 
are quite remarkable, 
recognised. We need 
character of the Hispa 
add to it another class 
which the whole surfac 
diapered pattern, and alv 
Arab lettering. Of t\ 
with its system of open- 
of circles and stars, so 
examples are in the Ind 
Turkish ivory work of 
The most interesting 
art is one on which we 
will not permit us to d\ 
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CHIN 

decoration, is done i 
and as a matter of fai 
of the amateur turnei 

One curious exami 
tioned. These are ti 
goddess Kwanzin, wi 
IS a remarkable reset 
statuettes. The sam 
shape of the tusks is 
from the girdle, and e 
child there is no marl 
are not in any way ( 
them to be. 

The work on Chin 
and chased sticks and 
and remarkable. Frc 
Europe, and has been 

It is delightful to t 
cold formality of Ch 
appears to be no sco] 
no evidences of the ii 
personality and variel 
charm of Japanese arl 
be true, that all Japane 
shall take it as we find 
and legends apart, the 
appeared, and would b 

In dealing with iv( 
will be very evident, 
occupied almost entir 
art. The practice of 
back very mr. We she 
of the eighteenth centu 
for the most part they 
our attention will be c 
nothing which has prel 
by the charm of a s 
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The use of ivory 
to direct attention \ 
into three classes. F 
alone, as in the case 
called netsuk^s, and 
similar character wi 
statuettes. Next wc 
different kinds, but 
Japan known as in\ 
hilts and scabbards, 
objects of personal u 
used without additio 
there is the mixture 
the application of ivi 
pictorial composition 
and other materials ; ; 
ivory of other precioi 
and silver, coral, an< 
difficult to find precii 
any age, for this prai 
sequent chapter thai 
sculpture ivory with c 
usual, but this is more 
elephantine system, wh 
practised by the Japa 
modem fashion, for w 
famous, now being tak 
and jewellers everywh 
adorning it with enam 
scarcely be doubted, a 
ideas. 

Apart from the m 
the intrinsic value of 
in Japanese workman 
scrupulous manner in 
Has the workman to c< 
piece of furniture ? H 
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CHIN 

takes up and examin 
even the under part 1 
use of! And look, 
laughing boy within 
^w^elT every part of th< 
coming unglued I 

It cannot be supp 
knowledge of Japane 
enable him to underst 
little carvings contain 
is apparent and requii 
the epitome of the hi 
Japan, her people, hei 
her virtues ana vices, 
pations of all, from tl 
and flora of the coui 
insight into the habits 
examples of the love 2 
fables and the attributi< 
brute creation — in shoi 
nitely extended. Yet tl 
in a commonplace mai 
they are rarely wholly 
which distinguishes th 
expression of an ideal 
As before remarked 
is of no very ancient 01 
of carrying the pipe-ca 
the girdle did not com 
seventeenth century, at 
and finest examples, 
in the opinion ot many 
That may be so, and of 
working in this materi 
the sculptor's tool. Bi 
a charm of its own in 
modelling texture thai 
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porcelain, and so on 

common expression, 

and wood, and durir 

in vogue these were 

of artists which coui 

masters, the greates 

acknowledge by his « 

The earliest ivory n< 

ivory. Nowadays th 

That the netsuk^; 

kind were highly pri 

to use for them only 

was in any case by n< 

material, but it is eas 

the artist well knew 

tusk, was not unmin 

the warmth of colour 

and use would add fr( 

In a certain way 

netsuk6 may be con 

They would have ser 

commentaries on dail' 

strict adherence to tri 

of expression and su 

not strictly perhaps, 1 

gargoyles and misere 

recalled? In a sens 

pictures, but they are 

every point of view. 

first sight, to be littl 

some natural object — 

the resemblance that \ 

but still there is genera 

them from commonpla 

to nature is apparent ( 

So ^reat is the var 

expressmg it, in thes< 
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leaf; a group—more c 

of apes gibing andj 

to get out of a sack r 
the body by a piece oi 
t\vo chickens having 2 
not peculiar to Japa 
an admirably express 
frightening another b 
lifting weights; a stra 
together as in a foot 
immense yawn ; a gi 
repeated over and o\ 
story-teller, his audien 
taking shelter under a 
lying down (a very 
lining and filling in vi 
long arms and short I 
is endless of delightfu 
cature, of the express 
the emotions which af 
instinctive atheism anc 
in the Japanese, notwil 
and the paraphernalia c 
and astonishing hybric 
realistic representation 
most extraordinary in 
teristics of animals — 
in variety and origina! 
Yet a little more j 
three among the most 
anything in sculptura 
a little figure represen 
age of the fakir type, e 
and austerities, his p 
with contracted and 
vacant stupidity, and t 
Or, again, in tne coni 
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a theorbo of 1629 th< 
of strips and veneers 
filled in with black. < 
the ivory finger-boar 
A German guitar, dat 
except the sound-boai 
ivory or vice versa, an 
fashion. Cither viols, 
struments of the kir 
finger-boards and tai 
charming little pochet 
or eighteenth centuriej 
An eighteenth-century i 
but of course instrumei 
must date back to unkn 
slant use in all times. 
let are there also; an ] 
with an elegant design 
And so, again, for the cl 
we find ivory constantly 
themselves, sometimes ir 
of beautiful musical ii 
material for admiration 1 
of ivory in various ways 
might mdeed, perhaps, bi 
how effectively it may be 
also for plaques and evei 
the case, for example, of 
Ivory has at all time* 
arms, and accoutrement 
Certain fragments of ea 
other monuments of anti< 
scarcity of very ancient 
any kind will not lead t 
few isolated examples. I 
or parade sword, of the 
of what is now Belgium, 
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OTHER i 

not only for the engi 
in weapons, but also fc 
in relief, and the reset 
ivory, frequently cause 
and, as a matter of fa 
any other description 
sculptured portions ha^ 
for us. The engraved 
more akin to the syste 
noticed in the case of 
they fall within our p 
view only as the certo 
an analogy. But it w< 
charm ana the interest 1 
of the subjects filled in y 
work, with which they aj 
are the pictures of all kin 
and upon every availab 
arms — pictures illustrat 
the time, hunting scene 
logical and allegorical fi] 
of the period, the mus 
breeches, coats of arn 
arabesques, scrolls, mas 
subjects — everything, ir 
and there is scarcely c 
weapons which is not fu 
minute examination. C 
which the engraved or c 
or ivory, harmonises wit) 
woods of which the butt 
the elegance of the gi 
quently the whole is sti 
of gold and silver, mot 
materials. The arbales 
wheel-lock pistols with 
and the arquebusses o 
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and Rome. We le^ 
cerning these giganti 
and his contemporai 
art. That of Minerv 
feet in height, and the 
figure, measured no \ 
remembered that woi 
a grateful people to < 
enemy who had attc 
Xhey were made, thel 
and gold, and enrichec 
The faces, hands, and < 
urere of ivory, and the 
of production has beei 
of these statues are 1 
exact part which ivor) 
most reasonable exph 
simply covered with s 
Avhich could easily be 
The effect close by wc 
the leading of stained-j 
such as these statues 
perceptible. The whc 
great erudition, and at 
m^re de Quincy in Z 
1 815. As befitting his 
with working plans s\ 
plates could be affixe 
objects to be decoratet 
on a lesser, though sti 
Phidias was made in 
will be alluded to in t 
mentioned that a mad 
M. Alessandri at the I 
of which veneers of i 
cut from the tusk. Sh 
and fifty inches were ] 
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is low-growingj 
5^reat forests of Peru 
parts of South Ameri 
in axi envelope like t 
weighing about twen 
containing six to nine 
albumen of which is < 
sembling fine ivory in t 
much employed for butt 
objects ot the kind, and 
Japanese netsukds and < 
softer and not so brittle 
stai n well. A method of 
is to apply a little sulphi 
discolouration, but witfc 
rosy tint, which can be e; 
nuts were also used as a 
eighteenth century ivory 
artificial teeth, but a con 
has since taken its place 
had a set, but, as he says, 
them off as her own. 

The modern methodi 

besides celluloid, consis 

ivory and bone waste 

scraps of skin and leatl 

other materials, in soluti 

also phosphates of chalk 

of Paris, and analogous s 

forms a fluid gelatmous 

frames, and afiowed to 1 

alum. Another and olde 

in sulphuric acid, by whi 

and ivory-like in texture 

now very well known, a 

to ivory ones, on account 

they are not so liable 
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Avith this composition, 
until it has entered in 
the carved surfaces. 
the original need be 5 
undercutting or fragile 
tions should be protect 
subsequently by hand. 
hard, is easily removed 
plaster of Paris in the 
clipped in melted steal 
ivory-like surface, whic 
difficulty if it is desire 
reproduction of an ai 
original. The simple 
however, much to be p 
admitted that plaster 
fragile, and it would 1> 
a moulding material of 
substituted. 

A good deal of atten 

question of forged antic 

facture of spurious work 

but has been practised 

ence to it in ancient < 

within our province to 1 

will suffice to say that 

free from the attention o 

his hand, and successfu 

sculpture, goldsmith's i 

thing, in fact, that is e 

loving connoisseur. P< 

an unmixed evil, for it 

increasing our knowledg 

that no expert, no collec 

at one time or another h« 

which perhaps he would 

When we recall the wonc 
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Brussels authorities, 
somewhat imaginative i 
something to say on the 
a^ being framed in eb 
mouldings. The fact h 
firmly encased is of and 
Avith metal mounts an< 
stmining the diptych on 
depth to which the ivor 
the genuine leaves, or \ 
diptychs. From varioi 
curls of the consul's hi 
chair, which correspond 
representation in Wilth 
doubt that it is from this 
been given an appearani 
siderably rubbed. Itmu: 
well executed, especiall) 
presents scenes in the 
originals for his inspirati 
difficult on prima fack 
being a genuine duplic 
replicas oT such things ^ 
tribution as presents, j 
value as an interesting 
ivory of the diptych befc 
and lost. 

Mention may be ma 
of the diptychs of Fla 
Liverpool Museum, and 
collection at Milan, form 
Fabriano, which was dis 
The question of the 
rante in the Louvre has 
We have no informatio 
led the authorities of t 
that it is a forgery, and 
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Byzantine plaque of 
Theophano, in the (\ 
Emperor Otho plaque 
Evangelistarium, cert? 
the Paris Library, wh 
design is almost identi 
tion of the Romanus 
to a degree, the other 
manship. Still, it nee 
forgeries in the sense 
should they not be ol 
They may be genuine! 
and with regard to tl 
certainly mentioned as 
tAvo learned Benedictine 
account of the Voyage 
17 17. It requires no j 
conjecture that monast 
time more or less aa 
objects in ivory in their 
ably also sometimes mix 
an appearance of anachn 
rant, is calculated to pi 
times. We cannot avc 
not unfrequently describ 
from engravings or casi 
Certainly he did so in tl 
Testament. The cast of 
duces also part of the ve 
which they are set. 

An early chapter in 
historic ivory carvings, ai 
been a not inconsiderabl 
the kind which profess to 
lake dwellings and in the 
St. Germain Museum po: 
of forgeries, and to this tl 
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piece of a casket in the 
of a figure found in 1 
the thirteenth century, 
wcxxi than ivory, and tl 
collection is in a someii 
casket at Kensington ! 
darkened alabaster. Tl 
century, which have b 
chestnut hue. The 1 
mahogany colour for th 
variety this is not uni 
remarked, is far from 
stances of what may i 
be mentioned, but the 
method of producing th 
ivories is to give a coati 
by means of the lathe a 
to expose to the sun for 

It is generally consic 
the effect of bleaching 
mentioned has been so i 
years. On the other han 
in the Wallace Museui 
extraordinary state of 
delicate portions, such 
projecting parts, are perl 
are as purely white as 1 
yet their preservation foi 
ably due to their having 
stored away. We know, 
come down to us, that i 
of cuir-bouilli were spec 
diptychs and other med 
tusk of a young animal 
of older ones. 

There are, of course, 
ivory, to which it is hai 
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of size — during all this 

put of the beautiful ii 

either to objects of utilit 

worth while to lavish d( 

33 public taste is concei 

ttve manufacture of tha 

* ' af^ticles de Paris " or ' 

ornaments with pretensi 

Vet, speaking princ 

to our own, even whi 

examples from the har 

from time to time at tl: 

academies of the great k 

again a figure or two n 

Academy, or some moc 

managed to insinuate it 

tion. But they are not 

desultory attention, are 

lector, aisappear, and 

large. Fashion, of coui 

of the kind, and to this 

of the authorities of oi 

London not one of ou 

an example of modern i 

tion. Tnere is in the 

ivory parasol handle : ] 

nineteenth century. V 

Luxembourg at Paris, t 

the encouragement of i^ 

to be within the terms c 

At universal exhibi 

Paris in 1900— ivory k 

leather-work, brush-wai 

of other industries. S^ 

tinguished sculptor (M< 

at the exhibition of iSS*; 
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has just begun. We 
Venus and a dancing I 
MLeurice for Prince I 
Feuch^res, and carved 
made copies of such th 
Seasons " at Versailles 
man dying, by his pu 
museum of the Louvre 
credited with many ivc 
the portrait medallions 
fashion had not yet gon 
to whom is due the a 
Invalides, we have a larj 
The Louvre has also a ; 
of Dieppe. In Italy Gii 
1820) had a lar^e folloM 
and is distinguished pr 
floAvers, fruit, bracelets, 
a medallion portrait bi 
Empress Marie Louisa 
other things, exhibited 
'' Fortuna," in 1885 a fig 
in 1889 a bust of which 
silver, and damascened i 
tourmalines, was by the 
bourg galleries acquired 
seems that there was at 
able remonstrance becaus 
of the commercial house. 
There is, of the last 
which calls for special r 
attempt to reintroduce tl 
of ivory with precious m2 
chryselephantine sculptui 
ing, to which attention 
tendency to this descripti 
^ best sculptors in preferen 
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in ivory he contributed 
bust of Minerva in 
— a charming nude fi 
banality which is too 
an allegorical figure, '* 
trated. And besides i 
right to record that Dil 
the revival in his enco 
interest which he has ta! 
The name of Cons! 
known in the world of s 
the briefest reference to 
models, more especially 
miners. In such thingi 
recognises the keen obse 
and truth to nature w\ 
subjects. Not less disl 
which he appears to hi 
and with a real love of 
so far he has been con 
with no assistance fron 
stances. From another 
indebted to him, on a( 
chosen, for in his crucifix 
— admirable in their po 
us that we need not fea 
in the treatment of suck 
we doubt that the sculp 
which, rightly used, are 
are capable of enlisting 
even of the least religio 
that they are not more 
minor artists especially si 
higher than the tireson 
academies to which we 
In Meunier's crucifix 
the drapery simple and 
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were, thrown back fn 
folds. The modelling 
of the ivory used for i 
vrith the more sombr* 
praise be too freely 
' ' Salammb6 chez Matl 
Other groups and fig 
* ' Fra Angelico" in ivoi 
de Sunnam" in ivory, 
** Brodeuse Arabe," a \ 
'R6cop6 and a '*Loie 
a full-length figure ill 
sance," the ivory used 
a '* Theodora" ; and ai 
by Reymond de Brouti 
At a first exhibitio 
a considerable quantit 
admission. With a m 
certain to be a tendei 
because it happens to t 
to be noticed in the c 
mercial houses. The p 
it is fond of richness a 
materials mixed togeth( 
^eat goldsmiths' estab 
in profusion. The san 
greater number of the ] 
to jewellery, to combs 
There is also the ten< 
transparent fineness, 
fan, the sticks and gu; 
outspread wings. Ivor 
for such attempted real 
articles of adornment 
exception must be made 
the temptation to go far 
such a great artist as I 
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>ca.mples. One is a 
swelled bronze and 
ICG of ivory. The o 
figure of St. Eliz^ 
ritli the well-known 1 
f her cloak. Both al 
tie Clarence memoria 
isHop was to have 
liang-ed his mind. 

In Mr. J. Lynn Jei 
vho has executed a nun 
:ioiis, in several of whicl 
IS a. medium. He has 
in the frieze which he 
Registry; mainly for tb 
which are decoratively 
scrolled edges amongst 
variously coloured mate 
waves. 

Mr. Vivian possesse 
w^hich ivory is mainly oi 
Janua Vitae/* is by the 1; 
sented by a delightfully 
the winged Death of on 
the Nestling" we have 
by W. Reynolds-Stephei 
and the Nestling." Lai 
armour. In his arms 
which he holds with e> 
down on it with smilin 
group is decorated witl: 
dear to the artist — rougl 
standing at intervals. 
Academy in 1899. 

Mr. A. G. Walker u 
sculptor who has worl< 
Fisher has contributed c 
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